
How to hold an
audience '8 attention
SINCp. he became a

-house ho ld name /IS
, Ben J .ynch in 1. Cars,
James Ellis has been part of
the thell/rico'
establishment. Chiswick's
trlngc Theatre at The.
Tabard pulled off J coup by
persuading him 10 appear
hi The fJt:d#/, 1UI hour-long
thrtller by it young author,
Paul Sellar, which had it~
Pr~6:! night lll~t Thursday.

The 26-yellr old
ptaywrtght, currently under
c ornrn is stcn by the
National Theatre, certainly
knows how 10 hold an
audience's attention.

From'thc opening when
Ellis's lonely fugitive ~~tt;
the mood as' he
ci:J~,crTlplOJI':K if bloodsporr
PH.lntlng hanging 111 hifi
m+serab!c London
lodging" he keeps the
tenxion mounting.

The piece is punctuated
hy sornc hauntinB Ir is h
fo.lk""ngs mov ingty ~uns
by 'Po I l y Bowlcs illld

. Phlllip Hoffrnan.' and
chilling rerfonnHn~r;5 by

Andrew Maclean and Cliff
Hy laruls-Demp stcr 1\8 the
young te rr or ist s .. They
make you fear for yOU!; skin
even in the safety of your
tip-up r eat.

The idea of hunter and
huntec' i$ well explored and
there , •.e clever twJ9t9 and
.il,:' overlay ',,( p oeiic
surrealisrn .
. Jarne s Ell is is both

vulnerable and enigmatic
ItS the lonely malefactor '
who ;lfOVC3 more cunning
than his ruthless opprcssoes
.IUI<1 Mike Friend's slick
direction ensures the rale
b\\i1c'r, to an iagen ious
denouement.

Sellar has been heralded
os ~ wrltor of gre at
. origiulity and potential
and Tne Bedsit li ves up 1.:-
·thil< Il~omi:l.c . It could
easily be expanded into 11

full. '. ev en ing ts ,
enrertmnrnem 8., part of Il
contrasting cIouble bill.

M~kOlm Rkhard4 ,


